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"There's something mysterious about the way a collection of disparate recorded sounds
when placed over top of each other can make us feel - feel happy, uplifted, reflective. It
can remind us of a time that once was or, perhaps, allow us to fantasize about a time
that just might be. Music helps us understand the world around us. It can break
through social barriers - unite us despite our language, morals, or politics. Music has
the power to make the joy of being alive more expressive and, as result, that much more
profound of an experience. It can highlight aspects of our life that are enjoyable or
painful and help us appreciate or cope with them. It can shine a light on corners of our
existence which seem to provoke only questions and no answers. It can urge us to ask
"Why?" Push us further into ourselves, into our minds and then back out again into the
vast world which we are trying so desperately to understand. A world which we're
searching to know, despite our limitations. This is our world. This is our music. This is
our Universe Unknown."

-Chad Steahly



It all started very simply. In the Spring of 2012 | began recording a handful of songs which | had
written over the past few years. | wanted to document the songs before the words and chord
progressions vanished from my memory completely. So, in a sense, Universe Unknown essentially
began as a musical journal which initially was comprised of only a small handful of compositions. But
after | recorded a few of the tracks, | realized | might have a great start to a full-length alboum. This
inspired me. | spent the next year and half writing, recording, and arranging new material, trying to
gather a collection of tracks which would work well as one cohesive piece. | ended up writing 12 new
songs and recording a total of 20 tracks during the making of Universe Unknown. This album was a
lot of hard work, and I'm extremely proud of the end result. It's an amalgamation of everything | love
about pop, rock, and blues music. From Prince to The Beatles to Michael Jackson to The Rolling
Stones - This album displays the influences which have molded me as a songwriter and musician
and music addict. | couldn't be more happy with the way it turned out, and | am so excited to share
these songs with you all. This digital packet is my way of sharing this album with you in a more
intimate way, in hopes that it helps give you a closer look at each song and helps you experience the
album as | experienced it while creating it.

This digital packet is your companion to the album. It includes four unique sections which are aimed
at allowing you, the listener, a sneak peak behind the machinery of the album and to help you get a
glimpse behind the music and story of each track. The first section, The Story, gives you a succinct
summary of the story behind each song on Universe Unknown, and includes a list of songs and/or
albums which inspired the writing and recording of each track. The next section, The Words, provides
gorgeous lyric sheets, so you can easily follow along to the words of each song while listening to the
album. The third section, The Music, is for you musicians out there. The Music section provides
chord charts to each song on the album, so you can easily play along to each track and learn the
chord progressions to each piece on Universe Unknown. The fourth and final section, The
Technology, is a peak into my home studio and the technology used to write and record each song on
the album. It includes everything from apps | used on my phone to help me keep the project
organized to the professional grade applications | used on my desktop to record and mix the album.
So, sit back, forget your worries, hit play on Universe Unknown, follow along with your digital
companion, and experience the album as if you're there in the studio watching it come to life. Have
fun and | sincerely thank you all for listening.

Chad Steahly
August 3, 2013
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“UNIVERSE UNKNOWN”

Writing of what eventually became the title track of the album began all
the way back in 2005. 1 was going through a space phase. I found myself
watching 2001 : A Space Odyssey almost every night, reading about string
theory in the afternoons, and listening to Coldpley’s X&Y album on repeat (&
very spacey Coldplay album). So, it only makes sense that [ would write a pop
track about the big questions of life (e.g. what happens to us when we die?
are we more flesh and bone?) and tie it all together in a space-themed
package. The first draft of ‘Universe Unknown” was drastically different than
the version you hear on the alburm. For starters, it had a different title. The
title of the first draft was the quasi mellow-dramatic “Beyond the Unknown.”
The chord progression was fairly similar, but the melody and a portions of
the lyric have completely changed.

The sound of the first draft was different also. It had a more
mid-2000s alternative-rock sound. Yet, when I got around to rewriting and
recording the song during the holiday season of 2012, I decided to take it
down a more 80s-pop path. Inspired by a rediscovering of the pop music of
my youth, particularly MIchael Jackson and Prince, I began studying albums
like Bad, Rio, 1999, and Purple Rain to learn more about the sounds of that
era, hoping to apply them to “Universe Unknown.” The end result is what you
hear. It was a long journey from the stripped alternative rock sound of the
mid-2000s to the glistening synth-pop and rhythmic guitar melodies of the
80s, but the trip was well worth it.

Albums and songs which ingpired the writing and/or recording of “Universe
Unknown?”

o Purple Rain (Prince)

» Bad (Michael Jackson)

e Talk That Talk (Rihanna)
* Mylo Xyloto (Coldplay)

e Rio (Duran Duran)



“GRASPING FOR GHOSTS”

The writing of “Grasping for Ghosts” was one of those great moments
that songwriters get every once in a great while - when the song comes
quickly and you find yourself having composed a new piece without much
struggle. In fact, the writing process happened so quickly it didn’t leave
much of an impression on my memory. It feels like a tune that was just
plopped on my lap one day fully composed. As a result, I thought it was a sign
that the song must not be very good and came close to tossing the song aside
for good a couple of times. But then I recorded a short demo of the song, and
it sold me on the track.

The song itself, on the surface, is a song about lust. The narrator of the
track is desperately lusting after a seemingly elusive woman. He discovers in
the end that she is merely an illusion, a drearm he has created of the perfect
woman. The woman is real, but the fantasies the narrator has projected onto
the woman are fictional, leaving the narrator feeling empty and tricked by his
own mind. In truth, the lustful woman in the song is actually meant as a,
metaphor for the American Dream. Still, I wanted to make the song work on
a couple levels. That's why I tried to write it as a straight forward lust song
about a wornan. Nevertheless, if you like the woman-stands-for-the-
American-Dream message better, than you can jam out to "Ghosts" with that
in mind. It's up to you.

Ironically, even though “Grasping for Ghosts” was a song I almost
tossed, it was the first song I recorded for the album. After recording the
small demo, I realized the potential of the song, and I immediately began
recording a full-length version of the track. That's the odd part about writing
music. You can write a song, play it to yourself a million times, but you have
no way of understanding its potential and quality until you record it and hear
it back for the first time. That’s when you know. That’s when you know
you've created something really great or you've fallen short and the song just
doesn’t work. Luckily, in this case...it worked.

Albums and songs which inspired the writing and/or recording of “Grasping
for Ghosts”

o Brothers (The Black Keys)
e Before These Crowded Streets (Dave Matthews Band)



“CHANGE”

Out of all the tracks on Universe Unknown, "Change" has had the
longest journey from conception to the final version you hear on the album.
Written all the way back in 2002, "Change" is not only the oldest song on
Universe Unknown it's also one of the first songs I ever completed. I began
writing music in 8001, after being inspired by a thorough listen to The
Beatles' White Album. I knew after hearing songs like "Dear Prudencs,"
"Mother Nature's Son," and "Blackbird" that I not only wanted to play music
but I wanted to compose music as well. The first song I ever wrote was a song
called "Now It's Time To Say Goodbye," a slightly sappy tune about saying
goodbye to a group of people (I was months away from graduating from high
school at the time...so it makes sense). After a few more failed starts, I
completed my second song, a five plus minute track written on the piano
called "Change." Change was originally meant as a piano and vocal piece, a bit
of an alternative ballad type of a track. Yet, as you can hear, 'Change," in its
current state, could not be further from a stripped alternative ballad, with its
thick synth pads, layered vocals, and stacks of overdubs.

Needless to say, the final version of the song, save the chorus, has very
little resemblance to the first draft [ wrote back in K002. FHirst of all, the song
is about half as long as the original version, cut from 5+ minutes down to
only 2:50. I also completely rewrote the verse lyrics and tweaked the melody
to make it nore powerful. A lot of work went into revising 'Change" to make
it a stronger song, and I'm really happy with the way it turned out. The
version you hear on the album was influenced by some of the ambient
electronic pop music [ was listening to at the time, namely Neon Indian. T
was also inspired by Brian Eno's production on Coldplay's Viva la Vida album,
the way he lgyered Coldplay's vocals to make four people sound like large &
choir (particularly on the title track "Viva la, Vida"). Another essential
influence was John Lennon's "Girl' from The Beatles Rubber Soul album.
While trying to rewrite the verse lyrics, I found myself stumped. I didn't know
where to begin. That's when [ thought of the opening line to "Girl." "[s there
anybody going to listen to my story?" I had always loved that line. It's so
direct and seems to break that fourth wall. That inspired me to write "Hello,
hello, now here's the story" - the opening line to "Change” - and the rest fell
into place.



Albums and or songs which inspired the writing and/or recording of
“Changg”

» A Rush of Blood to the Head (Coldplay)
« Viva la Vida (Coldplay)

e Bra Extrana (Neon Indian)

o “Girl” from Rubber Soul (The Beatles)



“WIND'S GOTTA CHANGRE”

I wanted to write a song in a timeless or classic style, something reminiscent
of a past era - my favorite era in music history - the 60s. This is the mindset I
had when [ began to write "Wind's Gotta Change." I submerged myself in the
songs of Motown, Solomon Burke, Rgy Charles, Stevie Wonder, and Sam
Cooke while writing the track. Whether or not the sixties influence is evident
or not, this is where it began. There is a song by Solomon Burke called "Cry
to Me,” and it's one of the best songs I've ever heard in my life. The
composition of the track is perfect, and Solomon Burke's performance is so
natural and powerful, it reminds you of a time before digital editing - back
when you gathered musicians in a room, rolled the tape, and said "Go!" When
the song was over that was it. You had a new recording. No overdubs or pitch
correction or copy and paste. Just 'Gol"

Admittedly, there are plenty of digital loops, synths, and overdubs on "Wind's
Gotta Change," but I wanted to take those clagsic songwriting formulas of the
sixties (e.g. verse, chorus, verse, chorus, bridge, chorus) and make it sound &,
bit more modern. The extended Outro section of the song was actually
inspired by The 20/20 Experience by Justin Timberlake. Almost every song
on «0/20 vamps into some sort of outro breakdown or shoots off into almost
another mini song before concluding. Ithought I'd try my hand at this
approach by adding a pop/hip-hop beat breakdown to the end of the track
which leads us into "Get Cha Coming, Get Cha Going." It also switches the key
of the song from & magjor key to a minor key, helping to ease us into the
economical and financial woes of Get Cha Coming’s C minor key.

Albums and songs which have inspired the writing and/or recording of
“Wind’s Gotta Changg”

« “Cry to Me” (Solomon Burke)
e “The Maker” (Daniel Lanois)
o Greatest Hits (Sam Cooke)

e Yes Indeed! (Ray Charles)

o “Uptight” (Stevie Wonder)



“GRT CHA COMING, GET CHA GOING”

I had been wanting to write a song about the pressures of financial
burden and the absurdities of the job market for some time. After spending
most of my time in low-paying, dead-end jobs and members of my family
being laid-off after spending their whole lives working hard to prove
themselves just so younger, cheaper employees could be brought in to save
multi-billion/million dollar corporations a few dollars, I had had enough and
wanted to say something about it. The problem was I wasn't sure how to
approach the song.

The challenge with writing a socio-political pop song like "Get Cha,
Coming'" is writing a lyric which expresses your desired messagde but avoids
coming off as preaching to your listener. Nobody wants that. We don't want
to be preached to. We want to experience music, have it provide us with &
feeling of confidence when dealing with difficult issues or allow to escape, if
only momentarily, from the pressures of life. That was the goal for "Get Cha
Coming.” All I needed was the proper approach. That's when I remembered a
phrase I'd heard a million times - "They get you coming, and they get you
going." I thought it was a perfect song title, and would centralize the subject
matter of the song around a highly relatable phrase. The end result is one of
my favorite tracks on the album.

Albums and songs which inspired the writing and/or recording of “Get Cha
Coming, Get Cha Going”

« Songs in the Key of Life (Stevie Wonder)
* The Low End Theory (A Tribe Called Quest)



“GOT TO BE A BETTER WAY”

Initially written as an Outro for "Get Cha Coming, Get Cha Going," I
decided to separate it and meake it its own track. Still, "Got To Be A Better Way"
is essentially a postlude to "Get Cha Coming." It's meant to act as a concluding
statement on the subject matter of the song. Imagine "Get Cha Coming' as &
conversation between two people discussing the current job market/
economy and 'Got To Be A Better Way" is the last thing said before the
conversation dissipates... “There’s got to be a better way.”

The sound of the song was inspired by Ré&B pop music. I wanted the
track to sound like a Marvin Ggye track, something that might have fallen off
the What's Going On album and then given a modern twist, hence the finger-
snaps and triangle chimes. Whether I succeeded or not, that's for you to
decide.

Albums and songs which inspired the writing and/or recording of “Got To Be
A Better Way”

» The 20/20 Experience (Justin Timberlake)
o What's Going On (Marvin Gaye)



“CRY CRY BABY CRY”

I had two things in mind when I sat down to write 'Cry Cry Baby Cry."
Firstly, I was thinking about The Staples Singers. I had recently discovered
their Swing Low Sweet Chariot + Uncloudy Day album, and I loved their
sound. There is something special about gospel music. It connects to the
very basic elements of the human condition, just like blues or soul music
does. It's not just in the lyrics but in the sound. The sound of gospel helps
you to realize that we're all just trying to survive and why not come together,
have a little fun, and embrace our human spirit. This is the sonic-scape I
wanted to try to capture with "Cry Cry Baby Cry." That's where I got lines like
'Lord have mercy," and "Go on, sweet child." I was trying to create the feel of
gospel or soul, and it all started with the discovery of The Staples Singers.

Secondly, I was thinking of my unborn baby. At the time I wrote "Cry"
my wife was about six months pregnant with our first child. I had babies on
the mind. T was thinking about how difficult life can be at times, and I wanted
to use the sound of gospel or soul to communicate how, yes, life can get you
down, rough you up from time to time, but that's okay. It's okay to be hurt and
struggle a bit. We all do. And it's okagy to show that you're hurt. You don't
hawve to be stone to survive. You can show that you're vulnerable and that
you're sad. You can go on and cry cry, baby, cry and don't let the world tell
you otherwise. "Cry Cry Baby Cry" is a special song for me because of its
connection to my daughter, and, yes, the cry that you hear at the beginning
of the song is actually hers. It's also special because I enjoy the message of
the track. It's all about feeling the way you feel, not being afraid to show, not
caring what others think or concerning yourself with any preconceived
notions of how we should carry ourselves socially and emotionally. Bach one
of us ends the same way, so live how you need to live to get the most out life.
As they say, drink now and be merry...

Albums and songs which inspired the writing and/or recording of “Cry Cry
Baby Cry”

o Swing Low Sweet Chariot + Uncloudy Day (The Staples Singers)
e Exile on Main Street (The Rolling Stones)
o Thriller (Michael Jackson)



“HIGH RISE MOON”

The title came first. It was just a meaningless phrase that popped into
my mind one night while at home watching television. I liked it, but I had no
idea what the phrase could represent. That was the challenge for "High Rise
Moon," discovering a metaphor which could establish some meaning to the
title. T eventually decided to go with the moon-as-a-metaphor-for-life angle
and use it to highlight the fleeting nature of our existence. Specifically,
wanted to write about the seemingly western obsession with work over
family, money over happiness. Although I don’t mention these subjects
directly in the track, this was the motivation behind the ‘carpe diem’
sentiment of the lyric.

The sound of the song was inspired by Adele’s 21, specifically the track
“‘Rumour Has It.” The arrangement of the song is filled with primal rhythms
and tribal vocals. I wanted a somewhat tribal feel and sound for “HIgh Rise
Moon.” I wanted the song to sound like it was recorded in the middle of &
wooded landscape at midnight with the moon high above.

Albums and songs which ingpired the writing and/ or recording of “High
Rise Moon”

e 21 (Adele)
e Innervisions (Stevie Wonder)



“FOREVER HELLO”

While recording the last half of Universe Unknown I became a dad of &
beautiful little girl. "Forever Hello" is for her. When you have kids you
suddenly grasp a whole new perspective on time. You no longer think about
time as ending when you do. It expands to now include the life of your child
and there children, and on and on... It's this new perspective on time that I
had on my mind while writing "Forever." The goal of the song was simplicity
in regards to message and innocence in sound. It's an extremely simple
lyric, and I kept it simple on purpose. I wanted the lyric to be so simple that a
child could easily follow along and even sing along.

To convey an innocence in sound I chose the sounds of the 1980s. 1
was very young during the eighties, and the sounds of the eighties always
remind me of an innocent and imaginative era. It's the time of imaginative
films like E.T., Back to the Future, Star Wars, The Goonies, and it's a time of
great pop music like Michael Jackson, Prince, and The Police. It all reminds
me of childhood, and I wanted to bring that feeling of childhood to the track.

Albums and songs which inspired the writing and/or recording of “Forever
Hello”

e 1999 (Prince)

« Talk that Talk (Rihanna)

o Angles (The Strokes)

« Magical Mystery Tour (The Beatles)



“BLIND ODYSSEY”

After watching Martin Scorsese’s documentary on Bob Dylan, No
Direction Home, T wrote down & single phrase in my writing journal - "Blind
Odyssey." The film opens with Bob Dylan stating when he was young how he
felt he had been born far away from home and, like Odysseus in Homer's The
Odyssey, had to go on an odyssey of his own to find wherever his true home
might be. At the time, this point-of-view made sense to me. I could relate to
it. I was in college and didn't really want to be there, [ was living in both of my
parents' houses which were in separate cities and were 2 hours apart, and I
had big dreams of leaving my home town to make it sorewhere else in
music. It's not a unique story in any way, but it did help me to empathize with
Dylan’s early years.

The writing process was fairly simple for the song, as the song is
simple in its own right. I wanted the song to follow the song structure of B.B
King's "The Thrill Is Gone." T was obsessed with the song at the time, and I
wanted to use it as inspiration for the writing of "Blind Odyssey." As a result,
'Blind Odyssey," for the most part, follows a very simple minor blues chord
progression, with most of the song consisting of variations of the Bm and Em
chords. That being said, the recording sessions for Blind Odyssey were some
of the longest on the album. I was heavily inspired by another blues/rock
sound at the time - The Rolling Stones.

If you listen to the way The Rolling Stones arrange the guitars on their
recordings, you'll notice how interweaved they are. You'll hear multiple
guitars weaving in and out of each, with one taking the lead and then
switching back to rhythm while another guitar jumps from rhythm to lead.
This is the guitar style [ wanted for 'Blind Odyssey." This proved to be an
ambitious task considering that The Rolling Stones are a band with multiple
guitar players. I, on the other hand, only had myself to create the thick wall of
guitars I was hoping to accomplish for the recording. It took a little over a
month to overdub all the various guitar bits and solos. All I can sgy is I hope I
made Keith Richards proud.

Albums and songs which inspired the writing and/or recording of “Blind
Odyssey”

» Exile on Main Street (The Rolling Stones)
e “The Thrill Is Gone” (B.B. King)






Univerge Unknown

Verge One:
Orifting through time
a meaning
Stuck and trying to find out a-reasen to
The worde we've heard in the univerge unknown

Vigiong are illugiong, truth becomeg confugion

There mugt be a place where we're not forced to face

Every day in the unknown, the unknown, the-tmknews

Chorug:

That ie where [ want to go

Univerge, univerge, unknown




UNIVERSE UNKNOWN
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UNIVERSE UNKNOVWN

Drifting through time

Stuck and trying to find out a
meaning to

The words we've heard

In the universe unknown

Visions are illusions

Truth becomes confusion, only flesh
and bone

There must be a place

Where we don't have to wake up
every day

In the unknown, the unknown

That is where | want to go
Universe, universe, unknown
That is where | want to go
Universe, universe, unknown

In this age of science

Quickly trying to define us

Are we spirit or blood?

With machines that seem

To understand what we don’t know
But will they find that life’s

More than a state of mind
Beyond hatred and love

There must be a place

Where we don’t have to wake up
every day

In the unknown, the unknown

That is where | want to go
Universe, universe, unknown
That is where | want to go
Universe, universe, unknown

When we die do we find out all of
All of the answers why




To all the questions that we've had
since birth

Or do we just float up and become
part of the universe?

When we die do we find out all of the
answers why

To all the questions that we've had
since birth

Or do we just float up and become
part of the universe?

That is where | want to go
That is where | want to go
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GRASPING FOR GHOSTS

She moves for me like a vision

From a dream of future wealth and
fame

| see her for only what she shows me
And never for all the lies which
underlie her name

She’s my sweet illusion, sweet illusion
But I’'m grasping, but I’'m grasping for
ghosts

She’s my sweet illusion, oh, my
sweet illusion

But I’'m grasping, but I’'m grasping for
ghosts

Why do | always seem to try
For what I’ll never find?

She moves through me then she
leaves me all alone

But her promises keep me blind so |
can’t see

That a false image is all | ever will
behold

She’s my sweet illusion, sweet
illusion

But I’'m grasping, but I'm grasping
for ghosts

She’s my sweset illusion, oh, my
sweet illusion

But I’'m grasping, but I’'m grasping
for ghosts

Why do | always seem to try
For what I'll never find?




| see people falling at her feet
For what they believe

For what they believe her to be
| see people falling at her feet
For what they believe

For what they believe her to be
Well, | refuse to fall like them
‘Cause | know that one day

| will turn away







WIND'S
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GET CHA COMING,
GET CHA GOING

GET CHA COMING, GET CHA GOING

Seems these days are crazy

Like there’s nothing | can do, baby
To get more money, honey

Or a good job to get us through
Still, the bills keep coming

And they keep asking us for more
But there’s no way to make the pay
If they’re not hiring below high class
anymore

Feels like I'm carrying the weight of
the moon

They’ve taken all that we’ve got, but |
know they’ll be back for more soon

They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going

They get cha coming, get cha going
They get cha coming, get cha going

Well, the ways these days are
strange

And it all seems like a joke

You work your whole life then at 50
They lay you off and leave you for
broke

Still, the bills keep coming, and they
keep asking us for more

But there’s no way to make the pay
If you’re not seen as useful anymore

Feels like we're carrying the weight
of the moon

They’ve taken all that we’ve got, but
| know they’ll be back for more
soon



They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going

| don't want to beg

| don't want to plead

| don't want to play a fool to get what
| need

| don't want to rot serving someone
else's dream

And spend my life

Wasting away in a dead-end job with
bills that | can't pay

They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
They get cha coming, get cha going
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GOT TO BE A BETTER WAY

There's got to be a better way
There's got to be a better way
There's got to be a better way
There's got to be a better way
Whoa, and if one day you find
That you feel like crying

Go on and, baby, cry cry, baby, cry




CRY CRY BABY CRY

CRY CRY BABY CRY

LLord have mercy

Give ya strength to keep ya strong
Without which you may fall ‘fore long
Oh, Lord have mercy

They'll soon tell ya hide her tears

But that'll just makes ya sad for years

So, baby, cry cry, baby, cry
Cry cry, baby, cry
Cry cry, baby, cry
Cry cry, baby, cry

Go on, sweet child

You were born into a world pre-made
But that don't make ya no one's
slave

So, go on, sweet child

They'll say your tears make you weak

But these fools never know what to
think

So, baby, cry cry, baby, cry
Cry cry, baby, cry
Cry cry, baby, cry
Cry cry, baby, cry

Oh, child, in this life need to take
what you want
And leave the rest behind

Sleep my child,

LLay your head down for a while
Dream you can fly

Somewhere where you never ever
need to cry, but for now

Cry cry cry, baby, cry




HIGH
RISE | MOON

HGH RiseE MOON

Like the moon rising high

At the start of the night

You think you've got forever

‘Fore the sun steals your light

So you fill your night with deadlines
and business

Trying to gather which we can't take
with us

When we go

Nothing, no, nothing else matters
except the love we leave behind
When we go

Nothing, no, nothing else matters
except the love we leave behind
When we go

Nothing, no, nothing else matters
except the love we leave behind
So, let the love carry us on home

You think it's another day and the
same old song

And you'll make time later, but
you're wrong

For like the night you'll be gone
soon

You will fall, you will fall, you will fall
Like the high rise moon

You see the stars

Above you in the sky

As devoid of joy and a burden to
organize

You think you'll have time to relax
before the sun comes

So you shine and you shine and you
work and work

But then the sun rises and you're
left lying beneath the dirt




Think it's another day and the same
old song

And you'll make time later, but you're
Wigelgle!

For like the night you'll be gone soon
You will fall, you will fall, you will fall
Like the high rise moon

When we go

Nothing, no, nothing else matters
except the love we leave behind
When we go

Nothing, no, nothing else matters
except the love we leave behind
When we go

Nothing, no, nothing else matters
except the love we leave behind
So, let the love carry us on home

You think it's another day and the
same old song

And you'll make time later, but you're
Wigelple!

For like the night you'll be gone soon
You will fall, you will fall, you will fall
Like the high rise moon

Fallen, fallen

We are falling like the high rise moon
Fallen, fallen

We are falling like the high rise moon
Fallen, fallen

(Nothing matters) fallen (nothing
matters)

We are fallen like the high rise moon
(Except the love we leave behind)
Fallen, fallen

(Nothing matters) fallen (nothing
matters)

We are fallen like the high rise moon
(Except the love we leave behind)




FOREVER

FOREVER HELLO

Here we are, and here we always will
be

Whether we're gone or just asleep
And by your side | always will be
Forever hello, hello, hello, hello

I'm with you, and I'm yours to keep
Whether | am near or ‘cross the
shining sea

Every day will be you and me
Forever hello, hello, hello, hello

And when you're feeling like the big,
old, bad world has got you down
There's no need to worry because |
will always be around

From every sunrise to smiling moon

From every sunrise to smiling moon
From every cup of coffee to
midnight too

Every day will be me and you
Forever hello, hello, hello, hello

So here we are, and here we always
will be

Whether we're gone or just asleep
And by your side | always will be
Forever hello, hello, hello, hello

And when you're feeling like the big,
old, bad world has got you down
There's no need to worry because |
will always be around




Never good bye, never got to go
Only hello, hello, hello

Never good bye, never got to go
Only hello, hello, hello

And if someday you should find
yourself alone

Just close your eyes and think of me
And then you will see

That is where | always will be found
And | will always be around

Forever hello, hello, hello, hello
Forever hello, hello, hello, hello
| will always go, | will always go
| will always go where you go




BLIND ODYGSSREY

CHAD STEAHLY

SLUND ODYSSEY

My whole life's been an odyssey

I've gone where I've needed and left
as | pleased

| was born a long way from home
And now I'm trying to find out where |
belong

It seems it's a long way home
It's a long way home
It's a long way home
It's a long way home

I've found comfort in love and money
and faith

And transgressed these illusions
along the way

I've travelled much farther than most
| know

But then most don't care where
they end up or go

But for me it's long way home
It's a long way home
It's a long way home
It's a long way home

How long must | wonder?
How long?

I'm gonna find my way, don't know
where | should be going

But I'm gonna move along before
time claims me

Searching for where | need to go
I'm on a blind odyssey
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CRASFPING FOR GHOSTS
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A
Il(l y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 V4
@ V4 y 4 y 4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4
J



b b b b b
30 Cm B 3pm B 3§m B 3§m B 3§Im B
o
I](l 4 y 4 y 4 y 4 y 4 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'\@ V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4
J
b b b b b
35 Cm B 3 OCm B 37Cm B 3gm B 3§m B
A
I](l y 4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 V4 y 4 y 4 V4 y 4 y 4 y 4 V4 V4
’\@ V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4
o The ways these days seem strange...
b b b b
4o Cm B 4fm B S B e Svpe Py
A
Il(l y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 V4 V4 y 4 V4
@ V4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
o Feels like we,re carrying the weight...
b b b b
45 Cm B 4Em B A SvBr Fas  Lm B
A
Il(l y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 V4
@ V4 V4 V4 y 4 V4 V4 V4 V4 y 4 V4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
o Get cha coming...
b b b b b
50 Cm B Spm B ng B ng B ng B
A
I](l V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 V4 V4 V4 V4
@ V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
J
C B’ B’ b Cho
55 " sE&m £ /G s$m 50" YG
)
Il(l y 4 y 4 V4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4
@ V4 V4 V4 y 4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
J

| don't want beg. | don't want to plead...




b
60 61 Gm 62 63 A 64 Gm
o
I](l 4 y 4 y 4 y 4 y 4 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'\Q V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4
J
b b
65 Fm 66 p Cm 68 B Cm 6 B Cm
A
I](l y 4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 V4 y 4 y 4 V4 y 4 V4 y 4 V4
’\@ V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4
o in a dead-end job with bills... GUITAR SOLO
b b b b b
70 B Cm - B Cm - B Cm 7 B Cm 4 B Cm
A
I](l y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 V4 V4 y 4
@ V4 V4 V4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4
J Get cha coming...
b b b b b
75 B Cm 6 B Cm 7 B Cm 78 B Cm 29 B Cm
A
Il(l y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 V4 y 4 V4 y 4 y 4 V4 y 4
@ V4 V4 y 4 V4 V4 V4 V4 y 4 V4 y 4 V4 V4 V4 V4 V4 V4
J
80 81
§
Y f V4 y 4 V4 V4 y 4 V4 V4
[ Fan) V4 V4 V4 V4 V4 V4
o




GOT TO BE A BETTER WAY

words and music by Chad Steahly

B7/ma7/b5
Em p FEnm/p

o x X X X X
7th ® 10th DO oth [
[ ) [ ] [ ]
[ 1] [ ] [ )
[ ]

5
F#
lEm P Fis 3Em P Fts
)
Chords (7 N R A A" A— 4 Y A A d— 4 Y A A d— 4 Y A A d— 4
NV
J
5Em (p F#s 7Em P F#s 9Em
)
y A AR A AR 4 y A A A 4 y A A A 4 y A A A 4 gy g g g
(o I S S i— Y 7 7 Y ¥ J 7 Y 7 J 7 Y 7 7
J

There's got to be better way...

D Fis \fEm P Fi#s Fm P Fi#s

10
p
V y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 V4 V4 V4 V4
@ y 4 g V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 g y 4 V4 V4 V4 V4

15
Q
V V4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4 y 4
@ g V4 V4 y 4 y 4 y 4 y 4 g y 4 y 4 y 4 y 4 g g V4 y 4 y 4 y 4 y 4 y 4

R Fi#s ,Em P Fis ,Em Ay Fis

o)
IJII y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4
@ y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4
oJ

55 Em D Fi#s Fm P Fi#s 29Em

o)
I](l y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4
@ y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4
oJ

Oh, and if one day you find...
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CRY CRY BABY CRY

words and music by Chad Steahly

4th 4th 7 6th)< il
LLLTT || | @] [l]l]l®]
Gém/ B m/| E'm/ F
4 Gim/g 6 7
H
Chords (7 Y R A A" A—" 4 7 y Y A A A 4 y
NV 1
J
8 9 10 11 12
f
Y f y 4 y 4 y 4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 y 4 V4
@ V4 y 4 y 4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 V4
o Lord have mercy...
13 14 15 16 17
f
Y f y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4
@ V4 y 4 y 4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 V4
o So, baby, cry cry, baby, cry...
18 19 20 21 22
§
V f y 4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 V4 y 4 V4 y 4 y 4 y 4
@ V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
J
23 24 25 26 27
§
V f V4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4
@ V4 V4 V4 V4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
J
28 29 30 31 32
f
Y f y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4
@ V4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4
o Go on, sweet child...
33 34 35 36 37
f
Y f y 4 y 4 V4 y 4 V4 V4 V4 y 4 y 4 V4 y 4 V4 V4 V4 y 4 y 4
@ V4 V4 V4 y 4 V4 V4 V4 V4 y 4 V4 y 4 V4 V4 V4 V4 y 4
o So, baby, cry cry, baby cry...
38 39 40 41 42
f
Y f y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4
@ V4 V4 V4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 V4 y 4
J
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7 4 S 7 Y 4 S 7 7 4 S 7
b b
50 E m/El# Bno3 5 B’no3 G#m/B
y SRR SRR A 4 y AR SR A 4 y SRR SRR AR 4
y Ay Ay A 4 7 4 S 7 y 4 S 7

C_@st) &

Oh, chid, need to take what you want...

55 56 57
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N> 2

N> 3

BN 3

y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
Sleep my child...
60 61 62
y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 V4 y 4 y 4
V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 V4 V4
65 66 67
y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4
V4 y 4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4 y 4
70 71 72
y 4 y 4 V4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4 y 4
V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 y 4
75 76 77
y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 V4 V4 y 4 V4
V4 y 4 y 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
80 81 82
y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4
V4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
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HGH RISE MOON

words and music by Chad Steahly

Dm C G
5[h><|| X X O“O [e)e)e)
009 ,' L
17 Dm 18 19 20
)
Chords r’r‘n i Il Il Il Il Il Il Il Il Il Il Il Il Il Il
SV 1
J
21 22 23 24 25
f
Y y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
Y |ike the moon rising high...
26 27 28 29 30
f
Y f y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
@ V4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4
J
31 32 33 34 35
)
Y y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4
dJ
36 37 C G 33 Dm 39 C G 4 Dm
f
Y f y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4
o You think it's another day and the same old song...
41 C G 4 Dm 43 C 44 45 Dm
)
y y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4
J

You will fall, you will fall, you will fall...




46 47 48 49 50

A

IJ(I y 4 y 4 y 4 V4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4
@ V4 y 4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 y 4 V4 V4 V4 V4 V4
o You see the stars above you...

51 52 53 54 55

)

V f y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 V4 y 4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 y 4
J

56 57 58 s9 C G 6 Dm

§

Y f y 4 y 4 y 4 V4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
@ V4 y 4 y 4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4
o You think it's another day and the same old song...
61 C G & Dnm 6 C G 4 Dm s C

A

I](l y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 V4 V4 V4 y 4 V4 y 4 y 4
© You will fall, you wil
66 67 Dm 68 69 70

A
IJ(I y 4 y 4 y 4 y 4 V4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
@ V4 y 4 V4 y 4 V4 y 4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 y 4 V4
o fall, you will fall... Nothing, no, nothing else matters...
71 72 73 74 75

§

V f y 4 V4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4
@ y 4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4 y 4
J

carry us on



76 n C G 4, Dm 9 € G 4 Dm

d

Y f y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4
@ V4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 V4 y 4 V4 V4 V4 V4 V4
o home Think it's another day and the same old song...

81 C G § Dm g3 C 84 g5 Dm

)

V f y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 y 4
o You will fall, you will fall, you will fall like the high rise moon
86 87

§

Y f y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
[ Fan) V4 V4 V4 V4 V4 V4 V4 V4
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FOREVER HELLO

words and music by Chad Steahly

G Am F
000 p¥e) (o]
21 CG 2 G 23 Am 24 F
)
Chords r’r‘r\ Il Il Il Il Il Il Il Il Il Il Il Il Il
ANSV4
Y INTRO
25 CG 26 G 27 Am 28 F 29 CG
A
IJ( y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 V4 y 4
o
30 G 31 Am 32 F 33 CG 34 G
A
IJII V4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 V4 y 4 V4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
PY)
35 Am 36 F 37 F 38 F 39 CG
A
Ilil V4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 V4
@ V4 y 4 V4 V4 y 4 y 4 y 4 V4 V4 V4 y 4 V4 V4 V4 V4 V4
D Here we are...
40 G 41 Am 42 F 43 CG 44 G
A
Il(l V4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 V4 V4 y 4 y 4 V4 y 4 V4
@ V4 y 4 V4 V4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4
o I'm with you...
D
45 Am 46 F 47 "R 48 F S8 Dy
A
IJII V4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 V4
@ V4 V4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 V4 V4 V4
PY)

And when you feel like the big old bad world...




7
50 F sg 59 CG 53 54 Am
A
I](l y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'\@ V4 V4 V4 V4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4
J INTRO REPEAT
55 F 56 CG 57 G 58 Am 59 F
A
I](l y 4 V4 V4 V4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4
’\@ V4 V4 V4 V4 y 4 V4 V4 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4
J From every sunrise...
60 CG 61 G 62 Am 63 64 D/
A
IJI( V4 V4 V4 V4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ V4 V4 V4 V4 y 4 V4 y 4 V4 V4 y 4 V4 V4 y 4 V4 y 4 V4 y 4
> So here we are... And when you
65 F 69 D/ 67 F 69 69F G
A
IJ( V4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4
@ V4 V4 V4 y 4 y 4 V4 V4 V4 y 4 y 4 V4 V4 V4 y 4 y 4 V4 V4 V4
o feel like the big old bad world... Never goodbye...
C A G A ol ¢
70 VG m 71F 7?/G m 73F 7E/G /GAm
A
I]( y 4 V4 V4 V4 y 4 y 4 y 4 V4 V4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 V4 y 4 V4 y 4 V4 V4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4
o Never goodbye... And if one day...
F F !
75 7(9 79} 79 79
A
IJ( y 4 V4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4
@ V4 V4 V4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 V4 y 4
?J)ust close you and think of me...

And | will always be




80 CG 81 G 82 Am 83 F 84 CG

A
I]( y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'\@ V4 V4 V4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4
Y around | will always go...
85 G 86 Am 87 F 88 CG 89 G

A
I]( y 4 V4 V4 y 4 y 4 V4 y 4 V4 V4 y 4 y 4 y 4 y 4
’\@ V4 V4 V4 V4 y 4 V4 V4 y 4 y 4 y 4 y 4
o

90 Am 91 F 92 Ca 93 G 94 Am

A
I]( V4 V4 V4 y 4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4
@ V4 V4 V4 y 4 y 4 V4 y 4 V4 y 4 V4 y 4
PY)

95 F 96 CG 97 98

A
Il( V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4
@ V4 y 4 V4 y 4 V4 y 4 V4 y 4 y 4 V4 y 4
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SLUND ODYSSEY

words and music by Chad Steahly

7 7 bmaj7 9
Bm  BmpA  Bm/p Eim/g; Bmg:
[ ]
Bm/py
7 7
3 Bm 34 Bm/A Bn;/D35 Bn;/F# Bm 36 Bn;/A Bm/D
A
Chords Cgv‘ Y i d— d— Y i d— d— Y A i d— Y A " d—
J
7 7
37 Em Bm 33 Bn;/A BH;/D39 Bn;/F#Bm 40 Bm/A Brr;/D41 Em Bm
A
IJ( V4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 V4 V4
@ V4 V4 V4 y 4 V4 V4 V4 V4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
7 7 7
4 Bn;/A Bn;/])B Bn;/F#Bm a4 Bn;/A Bn;/D45 Em Bm 46 Bm/A Bm/D
A
IJII y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ V4 V4 V4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4
J whole life's been an odyssey...
7 add 9
47 BrypyBm 0 Bmyp Boyp,y Bmg: Em 51 Bm
A
IJII y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4
@ V4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4
o where | belong. But it's a long way home...
52 53 Em , 55 Bm
A
IJKI y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4
@ V4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4
J
7 7
57 53 Bm/A Bn;/Q9 Bn;/F#Bm 60 Bm/A Bm/I)é] Em Bm
A
IJII y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 V4
@ V4 y 4 y 4 y 4 V4 V4 V4 V4 y 4 V4 V4 V4 V4 V4 y 4 y 4 V4 V4 V4 V4
J

I've found comfort in love, in money, and faith...




7 7 add 9
o BwABwpg o BupBmog o Buig Bup, o Bwis Enog
A
I](l y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4
'\@ y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4
o don't care where they end up or go. But for me it's a way home...
67 Bm o 69 Em ., 71 Bm
A
I]( y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
’\@ y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4
Y]
E E
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A
IJI( y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
o Oh, how long must | wonder...
E B A G A B
77 £ 79 M 8o 81 m
A
IJ( y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
o How long”? Gonna find my way...
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82 83 M g4 85 86
)
Y y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
’\(\\y y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
J I'm on a blind odyssey
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Y y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
@ y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4
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GUITAR SOLO
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